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Application of Changsha kiln plant patterns in food packaging

design based on Husserl's image consciousness

HUANG Jiaqi ZHANG Yushan

(Creative Research Center of Chinese Culture, Central South University of Forestry and Technology,
Changsha, Hunan 410004, China)

Abstract:In view of the superficial and homogeneous application of traditional patterns in current packaging design, Changsha kiln plant
patterns are taken as the cultural carrier for the introduction of Husserl's image consciousness theory. The innovative application paths of
such patterns are explored to realize the sublimation from visual decoration to cultural image and inject profound cultural connotation and
emotional value into modern packaging design. Firstly, the cultural connotation of patterns is interpreted according to the three-level theory
of image consciousness. Then, the system design method is built. Specifically, the analytic hierarchy process is used to screen the
representative patterns, and the hierarchical combination design method is adopted to innovate the patterns. The KANO model is employed
to investigate the users' multi-sensory needs and guide the food packaging practice, so as to complete the contemporary translation of
cultural images. Husserl's image consciousness theory provides an effective framework for traditional pattern design. Through the above
methods, Changsha kiln patterns are systematically transformed from cultural resources to design images.
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Interpretation of image consciousness of lotus

Figure 1
bowl in Changsha kiln
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Figure 2 Levels of Changsha kiln plant patterns
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Figure 3 Composition and organization of Changsha kiln

plant patterns
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Figure 4 Treatment of Lonicera japonica patterns



&M | Vol41, No.9 EETS ETHEREBGERNKD EEYARERRERKZITHHMA

ave .
5 FNe o
\/ <‘/§*-'= =, “!"‘ 'l él'ilﬁﬁ
s | X '4‘\‘ ’4‘\‘ HHE
\-‘yé} JE A
) 1 1
_aw,
IR O i 2 A2
- sY<> @ » <=3 >
T, | - ‘ '7‘\‘ R
. - - =4
<S> mww N R BT
Sag 2
(a) ZEME
-\\'b‘ ke CR) Q'L
'. N ¥ Y\
l‘\r sY< ()
[ TON!
| |
\"" Q" L
G o <D ® ‘
q‘\\ ‘ ‘ U ‘
TR G HA LR TR GRS B0 LR PIREUE
TR/ NS iiZEy Rl A7 A
(b) ez
B5 ZASETARE
Figure 5 Treatment of Lonicera japonica pattern changes
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Figure 7 Reconstruction of Changsha kiln plant patterns based on hierarchical combination design
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Changsha kiln plant patterns
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Figure 8 Design scheme of tea packaging with Changsha kiln plant patterns
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